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To G’d that may lead almost everything, in His way,
my mélange of skepticism and faith, and my gratitude
for Le Chaim.
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Foreword

There are people who stop watching a movie once they have
seen what is feasible, eye-catching, and denotatively objective. Other people see the same movie from a metaphysical
perspective and pay attention to what lies behind the scenes,
places, and actions. Each word, movement, or feeling has
a multicultural feature. Scenery is both seen and contemplated.
People’s actions and behaviors are reflective of their inner
identities, and sometimes, the most difficult thing for people
to do is to discover their own identity. Movies are supposed
to be watched rather than just seen. They must be listened
to, rather than just heard. Furthermore, they should be analyzed by reason, and felt deep inside the heart, mind, and
soul. Sensitive vision is required to watch a movie entirely,
so that one may see beyond the mise-en-scène and recognize
invisible feelings, emotions, and identities.
José Flávio Nogueira Guimarães is one of those experts who
can watch a movie with third-eye vision. He also has the ability to see further realities hidden under the mise-en-scène. In
his reviews, José Flávio goes beyond knowledge and reaches
the unachievable; he touches the stars with the palm of his
hand and turns ordinary things into extraordinary ones. On
his path toward inference, he mentions Freud, Nietzsche,
and Michel Foucault. His movie reviews are “dressed up”
in a philosophical approach, and his literary skills allow him
to bring paradoxes together and see the comparisons hidden
under each metaphor. He turns dark mysteries into shining
truths and changes puzzling matters into reasoning realities.
He sees all this with an epistemological eye. This kind of
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ability enables José Flávio to see each scene as unique and
to search deep inside to discover each character’s identity.
In his review on the Israeli movie, Eyes Wide Open, José
Flávio analyzes the matter of homosexuality from a Jewish
perspective, which is attached to Jerusalem’s religious beliefs, mysticisms, and prejudices. The story is that of a lost
man searching for his own identity. He struggles for his daily
bread, and for a desperate moment, with himself in the corners of his mind. The search for identity is crucial and shows
how amazed characters get when they discover themselves.
In reviewing De Lama Lamina, the author analyzes what
lies under the Brazilian Carnival, held in Bahia. The event
is seen as a “let it all hang out festival” where people release
their inner devils and do whatever they want for a week. The
characters’ performances and behaviors are explained according to Freudian concepts of the libido and Michel Foucault’s concepts toward sexuality.
In reviewing “Hills Like White Elephants,” José Flávio shows
us Ernest Hemingway’s abilities to transform a dry story about
abortion into a tender and romantic one. The metaphor of the
bead curtain calls attention to the mystic feature suggested by
the beads, just like those in a rosary. The bead curtain is a wall
we may pass through whenever we want, and each string of
beads holds truth, mystery, and enchantment. When the warm
wind blows and moves the bead curtain, the truths may come
up, emerging from everywhere. If a secret must be kept, one
should not touch the bead curtain. In this review, José Flávio
transforms Hemingway’s narration into poetry, with a metaphysical perspective. According to José Flávio, in Hemingway’s short story, poetry emerges from the plot and makes it
tender and pleasant. Ordinary words become literature in the
hands of Hemingway’s unique talent: It is a short story but it
tastes of poetry: An unpleasant story about abortion becomes
an amazing story full of enchantment. The hills are compared
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to white elephants, and in another dimension, they become
shining stars. It all depends on the girl’s feelings and on her
kinesthetic impressions.
Another important concept revised by José Flávio is the principle of hetero ideology, which is present in many short fiction pieces. He interprets the characters’ sexual behaviors in
many short stories by analyzing their attitudes. José Flávio
describes the characters in their very peculiar individualities, when they are isolated in the corners of their minds. He
describes them in a deep philosophical way that goes further
than any psychoanalytical theory.
In the movie, Little Miss Sunshine, José Flávio provides insight about the emotional sphere that orbits around homosexuality. He describes the characters’ emotional balance,
their contradictions and affections, and their apparently existential nihilism. The main character, a seven-year-old girl
named Olive, is a symbol of freedom and beauty. José Flávio
criticizes the puritanical American society and its stereotyped linearity. According to him, Little Miss Sunshine is a
film that lays claim to freedom and a need for breaking routines and old paradigms. By breaking rules, mankind may
discover the unknown, which may also develop mankind’s
psychological features.
In the Far From Heaven review, José Flávio thoroughly explores racism, homosexuality, and hopelessness. Very peculiar scenery is presented, where the appearance gives place
to the essence, and characters go toward their own identities
in a desperate search for themselves.
In the Scarlet Letter review, themes such as adultery, sin,
punishment, regret, vengeance, and murder emerge from
the plot. The strict and hermetic moral values of the seventeenth century lead the characters’ behaviors and attitudes.
The review points out that the strongest enemy—who kills,
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punishes, and murders—is not the man, but the seventeenth
century society that is contaminated by the stains of prejudice, selfishness, and fear.
I shall thank José Flávio Nogueira Guimarães for his great
contribution to literature. This book will undoubtedly help
many readers interpret other books, as well as movies, and
contemplate them as works of art.
Sislene Machado Alves Costa, M.A.
Universidade de Itaúna

The Leviathan in Two Realms

Introduction
The first register known to the world of the monster Leviathan is found in the Bible. Strong’s Exhaustive Concordance
of the Bible by James Strong, which is organized according
to the King James Version, shows appearances of the word
“Leviathan” five times in the Bible:
Job 41:1: “Can you catch Leviathan with a fishhook or tie
his tongue down with a rope?”
Psalm 74:14: “. . . you crushed the heads of the monster
Leviathan and fed his body to desert animals.”
Psalm 104:26: “The ships sail on it, and in it plays Leviathan, that sea monster which you made.”
Isaiah 27:1: “On that day the Lord will use his powerful
and deadly sword to punish Leviathan, that wriggling,
twisting dragon, and to kill the monster that lives in the
sea.”
The word is mentioned twice in the same verse in the original Hebrew and Chaldee version, as well as in other English
versions. The Hebrew and Chaldee dictionary from Strong’s
Exhaustive Concordance of the Bible says the word used in
all five appearances was livyâthân: “(. . .) a wreathed animal,
i.e., a serpent; especially the crocodile, or some other large
sea monster, figuratively the constellation of the dragon; also
a symbol of Babylon (. . .)” (59).
The dictionary still mentions that the Hebrew word derived from lâvâh: “a primitive root; properly to twine, i.e.,
by implication, to unite, to remain . . .” (59). To twine, perhaps because of the scales from the serpent (they are kind
1
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of intertwined), or the hide of a dragon or crocodile, which
looks much like an intertwined woven fabric, or a cloth with
a checked pattern. Therefore, we see that the primordial registers of the Leviathan bear signs of a terrifying monster as
in Judaism, a political enemy such as Babylon or Egypt, or
a devilish entity as in Christianity. All the signifiers relate to
religious symbolism, directly or indirectly.
As the Bible is not only a Christian book but, partially, a
Jewish one—after all, the Old Testament is composed of
sacred Hebrew books, including the Torah or Pentateuch,
the first five books. Consequently, we have as many Christian legends and stories on the Leviathan as Jewish ones.
However, this is not the only realm the Leviathan inhabits.
Besides appearing in religion, the Leviathan is found in the
literary field. I want to approach both realms throughout this
paper.
My intention is to be a third eye for readers of both religion
and literature. I will scan texts that both types of readers
feed on, and I will attempt to depict the boundaries between
those two worlds of thoughts. This will include the world of
concepts, faith, and belief that those readers dwell in, the
limits of which seem to be fading away. Apparently, the only
difference between those texts is that one claims to have the
truth, bases everything on belief, and takes the Scriptures,
or texts written by people inspired by God, as God’s words.
The other type is an endless search for truth, and at times,
plays with its meaning. My argument is that blind or fundamentalist faith hinders an open, clear, and scientific perspective of a given text. To prove that, I will use points of view
from different translations of the Bible on the Leviathan, including The Amplified Bible, a version that, in a certain way,
interprets the sacred Scriptures, and Strong’s Exhaustive
Concordance of the Bible that has dictionaries of Greek and
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Hebrew words and an analysis of different literary works
that mention the Leviathan.
The Leviathan and Judaism
The Book of Job has the best description of the Leviathan.
Chapter 41 describes it in detail. The animal most often
proposed for Leviathan is the crocodile. That is what The
Amplified Bible suggests every time the word is mentioned,
which was likely to have been inspired by the Nile crocodile.
Like the Leviathan, the Nile crocodile is aquatic, scaly, and
possesses fierce teeth. The Book of Job 41:18 asserts that
Leviathan’s eyes “glow like the rising sun.” The only restrictions to that, for instance, are in Job, Chapter 41, where the
Leviathan is described as breathing fire like a dragon. This
does not fit with the descriptions given in other Bible passages, such as in the Book of Psalms, where the monster is
described as a crocodile.
Concerning the association of Leviathan with the dragon,
some theologians consider it to be the same monster, or Rahab (Egypt), as it is referred to in The Amplified Bible in
Isaiah 51:9, second part of the verse: “Was it not You Who
cut Rahab (Egypt) in pieces, who pierced the dragon (symbol of Egypt)?” In other words, the word “Leviathan” to the
ancient Jews became synonymous with that which warred
against God’s kingdom (Israel). This especially included nations warring against Israel such as Assyria and Egypt.
Leviathan is often described as the largest of all oceanic animals and one legend in Midrash in Rabbinic literature says
that the whale that swallowed the Biblical Jonah was almost
devoured by Leviathan; Leviathan eats one whale a day. In
another Jewish legend, the Leviathan had a mate. According
to the tradition, God created a male and female Leviathan,
and then He killed the female and salted it for the righteous.
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If the Leviathans were to procreate, the world could not
stand before them.
On Wikipedia, there is a narration about the Jewish Festival
of Sukkot (Festival of Booths) that concludes with a prayer
recited upon leaving the sukkah (booth):
May it be your will, Lord our God and God of our forefathers, that just as I have fulfilled and dwelled in this
sukkah, so may I merit in the coming year to dwell in the
sukkah of the skin of Leviathan, next year in Jerusalem.
I understand that the Jews see the Leviathan as a symbol
of their enemies that they must conquer every year during
the Festival of Sukkot, which is celebrated yearly. It takes
place from 15 to 21 of Tishrei in the Hebrew calendar; and
in 2008, it happened between October 13 and 20. In addition, Jews use the hide of the Leviathan to make their booth
or Sukkah. It is a celebration of victory over their enemy—
a powerful one—because, as mentioned earlier, if the Leviathans were to procreate, the world could not stand before
them, according to Jewish legend. Afterward, the meat of the
enemy is served in a banquet to the righteous as a trophy to
victors. Although the Leviathan is seen here as a symbol, the
legend is not seen as fiction or fairytale, but as the Word of
God, a commandment or a mitzvah, according to the Jews.
Equally important in the Jewish legend is the report on the
creation of the Leviathan. It states the Leviathan was a monstrous fish created on the fifth day of creation. Its story is related at length in the Talmud, a record of rabbinic discussions
pertaining to Jewish law, ethics, customs, and history—second only to the Hebrew Bible in importance. Judaism may
also interpret Leviathan as the sea itself. Its counterpart Behemoth (another biblical monster, the ox or hippopotamus,
according to The Amplified Bible) is the land. Ziz, a giant
bird, animal, monster in Jewish mythology—said to be large
enough to be able to block out the sun with its wingspan—is
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mentioned only once in the Bible in the Book of II Chronicles 20:16. It is also referred to in Strong’s Exhaustive Concordance of the Bible as being the air and the space.
Is it all just legend, fiction, literary text, or the Word of God?
In the diegetic level, it is the Word of God; at least that is
what the text states and what religious people believe. Nevertheless, in an extra diegetic level, using common sense and
comparative literature, we see religious texts as fiction and
as literary as any other piece of literature.
Noël Carroll, in his The Philosophy of Horror or Paradoxes
of the Heart, says, “Horrific creatures seem to be regarded
not only as inconceivable but also as unclean and disgusting” (21) when reasoning on the origins of the names of the
genres of suspense, mystery, and horror. Meanwhile, within
our religious realm and its singular narrative, one that avers
to be the Word of God, I do not ascribe those assertions as
suitable to our case, at least not to Judaism.
Leviathan is not such a powerful monster. It has a weakness. According to Wikipedia, under the title, “Leviathan
in Rabbinic Literature,” we read: “In spite of its supernatural strength, the Leviathan is afraid of a small worm called
‘kilbit,’ which clings to the gills of large fishes and kills them.”
Furthermore, Leviathan is neither always mean nor continually performing evil, horrifying deeds. In the Talmud, we
read: “Rav Yehuda says there are twelve hours in a day. The
first three hours, God sits and learns the Torah. The second
three hours, he sits and judges the world. The third three
hours, God feeds the entire world (. . .). The fourth threehour period, God plays with the Leviathan as it is written:
the Leviathan which you have created to play with.”
The Leviathan is seen here as a pet—a harmless animal incapable of performing evil, causing disgust, or a sense of
horror. Besides, if God himself created the Leviathan, how
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can it be so mean or evil? Perhaps, the most suitable commentary by Noël Carroll for the Jewish mythology case is
when he says “(. . .) in examples of horror, it would appear
that the monster is an extraordinary character in our ordinary world, whereas in fairytales and the like the monster is
an ordinary creature in an extraordinary world” (16).
The Leviathan, when playing with God, seems to be an ordinary creature instead of a natural animal, or a monster, and
Jewish mythology is an extraordinary world with all its legends and fable-like stories. Perhaps, that is what makes the
narrative from the religious realm so singular—the fact that
the setting is an extraordinary world and the monsters are ordinary creatures, just like in fairytales. This might be a characteristic that limits those two realms—the religious and the
literary—or faith in the existence of an extraordinary world.
The Leviathan and Christianity
Christianity was the religion that demonized the Leviathan and
associated it with Satan, the Devil. The Nile crocodile also became a natural monster. In the book of Psalms 74:13-14, we
read: “With your mighty strength, you divided the sea and
smashed the heads of the sea monsters; you crushed the heads
of the monster Leviathan and fed his body to desert animals.”1
The book of Genesis 1:2 says, “(. . .) the earth was formless
and desolate. The raging ocean that covered everything was
engulfed in total darkness, and the power of God was moving over the water.” God drove back the waters of the Earth.
Abraham Cohen and Harold Kushner, biblical scholars, consider Leviathan to represent the pre-existent forces of chaos.
The electronic journal, Independent Baptist Connection, suggests in its article, “Leviathan,” that the sea monster is a symbol
1
Unless otherwise noted, all biblical quotations are from Today’s English Version
of the Bible: Good News Bible, the American Bible Society.
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of mankind in opposition to God, ascribing that it—and beasts
mentioned in the books of Daniel and Revelation—should
be interpreted as metaphors. A basis for this theory is the red
dragon from the Book of Revelation, which is mentioned in this
text thirteen times, according to Strong’s Exhaustive Concordance of the Bible, using the Greek word drakŌn.
The Greek dictionary from this biblical concordance defines
the word as “a fabulous kind of serpent.” Might it be the
same serpent the Hebrew dictionary defined as Leviathan?
Now Egypt, the dragon, the beast, Satan, wars against the
chosen people of God, the Church, the woman in the Book
of Revelation. Revelation 12:3-5 says:
Another mysterious sight appeared in the sky. There was
a huge red Dragon with seven heads and ten horns and
a crown on each of his heads. With his tail he dragged a
third of the stars out of the sky and threw them down to the
earth. He stood in front of the woman, in order to eat her
child as soon as it was born. Then she gave birth to a son,
who will rule over all nations with an iron rod. But the
child was snatched away and taken to God and his throne.
In a free interpretation of these scriptures, I endorse the theory that the dragon is mankind in opposition to God. The
dragon eats the woman’s child. That is a symbol of mankind
crucifying Jesus Christ, the head of the Christian Church,
represented by the woman. Using his tail, the dragon dragged
one-third of the stars out of the sky and threw them down
to Earth. The dragon represents Lucifer, and the verse is a
metaphor of the angel’s rebellion in Heaven against God.
Lucifer convinces one-third of God’s angels to join him,
and they are all thrown to Earth to war against God’s chosen ones. Jesus Christ, the child eaten by the dragon, is the
Christian messiah chosen by God to rule over all nations
with an iron rod. This interpretation of the dragon being
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Lucifer—Satan—also endorses the Christian theory of demonization of the Leviathan, a dragon, too. In my contention, the two dragons are the same.
The Leviathan and Secular Literature
Leviathan or The Matter, Form and Power of a Common
Wealth Ecclesiastical and Civil—referred to simply as Leviathan—is a book by Thomas Hobbes, which was published
in 1651 on the social contract and the origins of creation
of an ideal state. Leviathan is also the proper name Hobbes
uses for the Commonwealth. Hobbes seeks in the Bible, in
the Book of Job (40:20-28 and 41:1–25), an image to identify the power he describes in his political philosophy. The
reading Hobbes does of the biblical book is centered in and
focuses on God’s omnipotence, according to Ismar Dias de
Matos in her master’s thesis Uma Descrição do Humano no
Leviathan (A Human Description in the Leviathan).
The Leviathan is a strong crocodile made of bronze
shields that terrifies any creature that crosses his way,
since he performs an incomparable strength immune
to any action that may cause him harm. It is the perfect figure to illustrate the power described in Hobbes’s
book. (My translation 16).
Hobbes chooses a very strong symbol to represent the powerful, omniscient, and omnipresent state. This state will be
man’s epiphany—an artificial Superman, the Leviathan. On
the way to having a state, language is extremely important
to the understanding of the homo politicus, since it is the
means that makes possible the coming truth or birth of a
wish for a social contract that engenders an artificial Superman, the Leviathan.
According to Wikipedia, John Milton uses the term Leviathan in Paradise Lost to describe the size and power of Satan,
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the ruler of many kingdoms. Partly due to the influence of
Herman Melville’s classic, Moby Dick, the Leviathan has
come to be associated by many with the sperm whale. An
example of this is in Disney’s depiction of Pinocchio being
swallowed by Monstro, a sperm whale, despite the fact that
in the original Italian book, Pinocchio was swallowed by a
Pesce-cane, translated as “dog-fish” or “shark.” Again, the
idea of the monster Leviathan in John Milton’s Paradise
Lost is associated with evil connotations such as the Devil.
William Blake, in his apocalyptical The Marriage of Heaven
and Hell, describes the Leviathan as a monstrous serpent:
“His forehead was divided into streaks of green and purple
like those on a tiger’s forehead.” The representation is of
something devilish.
Notwithstanding in the literary realm, if the theme is not religious as in Paradise Lost and The Marriage of Heaven and
Hell, the setting is not always an extraordinary world, and
the monsters are not ordinary creatures. Besides that, readers know the story is simply fiction; they do not believe it
to be true. On the contrary, in the religious realm, Jews and
Christians believe the Bible is the Word of God and the truth.
Conclusion
On the whole, as Catherine Belsey says in her “Textual Analysis as a Research Method,” there are multiple possibilities,
intended or unintended, to be followed up and assessed in
the light of what we can learn from the texts themselves in
their relationship to other sources. The definite truth is not
available—now or at any time.
What I see is that from the reader’s point of view, the only
difference between the religious realm and the literary realm
is the faith religious readers have in an extraordinary world.
While ordinary non-religious readers know the extraordinary
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world represented in a literary piece is just fiction, religious
fundamentalist readers do believe in the extraordinary characters and the world described in the Bible. The faith that
Jews and Christians believe will save them on Judgment Day
is the faith that hinders them from reading the Scriptures
from a scientific perspective.
In an extra diegetic level, there are no barriers between the
literary and the religious realms. The science world and literary scholars both believe the Bible is a literary work and
nothing else. Notwithstanding, believers from all faiths
claim scriptural texts are sacred, holy ones, and in a diegetic level, the Bible itself claims to be the Word of God.
I attempted to pose questions and arrive at my own tentative,
provisional answers; yet I may have been influenced by secondary sources. I hope I have contributed to knowledge in
some way. My fairly modest intention was to assemble ideas
that had not been brought together in quite this way before.
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